
The Importance of Making Your Home Fit Your Personality
Mile. Lenique, the Newest Fashionable Parisian

. 'Portait Painter, Tells Why Blondes Should Live
-

- Among Louis XVI. Surroundings, Brunettes Among
v-. - Renaissance, and Why Stout People's Furniture

Ought to Be Strictly Louis XIV.
MISS ANDREE LENIQUE, the distin¬

guished Parisian portrait painter
whose work was decorated by ths

French Government, has had an excellent op¬
portunity to observe the interior decoration of
the weatthy and fashionable homes of New York.
Miss Lcnique hao a studio in the Sherwood, In

West Fifty-seventh street, where she has been
painting the portraits of many prominent and
attraotlve New York women.

In the following Interview Miss Lenlqus
makes some entertaining comments on ths
decoration of New York homes and somo
practical suggestions to the women who pre¬side over them.

By Mile. ANDREE LENIQUE fin an Interview^
Ijie-Hts 16 nothing in Iho world bo becom¬

ing to a woman a3 a home that suite
her.

- Every woman should seek to have her homedecora'fd In harmony with her beauty or, at
least, her personality.
More magnificent homes are being createdIn New York to-day than in any other place.Now is the time when the true principles of

Interior decoration should be Btudied and
tna&'.ered.

It is reaily Furprlsiag how little time NewYork women of the wealthy and fashionableclasses spend at home. What with shopping,visits to restaurants and hotels, lunches, mat¬inees und so on, they are out practically thewhole day.
In French society it is conbiaered quite Im¬

proper for the woman to be out of her home'n the morning.
If he N- w York woman followed my sugges¬tion of decorating her home in harmony withher personality she would stay at home more.She would have an interest to keep her there,and the piaco v.ould have more attraction forher.
Many women impose their ideas on the dec¬orator without having sufficient knowledge ofthe subject. That is a mistake. Again they allowthe decorator to go ahead and develop ascheme that is not in harmony with tho own¬er's personality.
I o!T"r a fot suggestions that will helpAmerican women to choose schemes of decora¬tion and furniture in harmony with thoir per¬sonality;
I.e* the MontJp follow the Ix>nls XVI. style, thebrunette 11» ^ Renaissance style, the auburn-haired the Venetian style, the stout woman theLouis XIV. style and the elderly lady the Res-toration style.
Af'er all, 1 believe that there is nothing sobecoming to so many v.omen as our FrenchLodi? XVI. btyle .the graceful furniture with theiwan's neck motive, so often used in chairs andtouchf ?. The light and delicate tones of hang-ir. rs and nther fabrics make a home that is

most expressive of feminine charm and dainti¬
ness.

. Tills style breathes the spirit of a period when
iocial gallantry and grace reached a finer de-
velopmei t than they have ever done before or
(inc. Ton: was the period preceding the
Wench I' o a' -:i wh-n our nobility cultivated
s>u . .;! or.-. The women devoted
their I .

. H lotry and the men to love-
.r lid not worry about the dollarthen. Th''"' act- d as if money came naturally,

like the r: ;t:. i i unshlne.
The Ddo Richelieu was one of the great¬

est Oman:- tit of the time. He raised flirtation
to a fine art. lie could win a woman with an
epigram. it wa easier for him than taking
a cocktail is for you American men. You must
cot confuse him with the Cardinal, who lived in
cruder period.
Women nowadays think so much about beingbeautiful. I find that many of the most charm¬ing women of our most charming period wereqhlte plain. Their manners, their conversationsnd their surroundings made them attractive.Ftirniture helped to make them fascinating.A' graceful chair may compensate for a clumsyfipnr". A well-chosen fabric will soften a poorcomplexion.
Nothing can make a woman more attractivethan a drawing room, salon, boudoir or what¬

ever you call it. in skilfully executed Louis XVI.style. It breathes the very atmosphere ofcoquetry, of fascination, of entertaining conver¬sation.

I have suggested this as the most suitablestyle for a blonde, but It Is really suitable for
every woman who can stand light tones. It Isbest for the blonde becauBe a heavier style iscrushing to her exquisite, delicate beauty.There is a new decorator In Paris who cover#walls with black paper and decorates housesentirely in black. He has persuaded one of hitcustomers to sleep on blaok sheets In a blackbed, with Just a little white lace trimming. Hesays that It sets off her charms 1b the mosteffective manner.

Horrible thought! A black room is enoughto make anybody ill. I feel the same way aboutthe misguided genius who decorates roomB indark purple.
Rooms intended for daytime use should bedecorated In light oolors.delicate grays, greens,blues, browns and yellows. A dining room orsmoking room may be dark.
Rich, dark woodwork harmonises with theworship of Bacchus. .

The Renaissance style of decoration and fur¬niture Is the handsomest of all. I have sug¬gested it as the most suitable setting for abrunette. By this I mean rather that It Is bestfor a woman of strongly marked type. If theblonde feelB that her personality is sufficientlycommanding she-may choose Renaissance.It seems to me that a Renaissance apartment,with its splendid decorations and rich hangings,should be the home of some romantic, maJeBticfigure like our Marguerite of Navarre. She wasa magnificent type of the princesses of theRenaissance period. She was a patron of art¬ists. poets and singers. That extremely gaycollection of stories by her, "The Heptameron,"suggests how deeply she drank of the cup oflife.
A modern society woman who modelled herlife on that of Marguerite of Navarre would car-tainly be interesting. People would not feelbored at her home. Of course there are someways in which it would be quite impossible fora i dern lady to follow her.
There is an old story about her that, havingentertained a poor wandering minstrel mostroyally, she thought it best when he said good¬bye to her that he should say good¬bye to life. From the gorgeous Renaissancechamber with its carved furniture. Its rich bro¬caded hangings, its silver goblets and tallcandlesticks he went to a grave down in thedeep dark cellar of the chateau. His last viewsof life were glorious. The idea is that shedid not care to have It whispered in' courtcircles that she had known a person ofsuch humble position. Modern social imperti¬nence cannot approach this. The conduct ofthe girl who flirts with a man at the sea shore,but cuts him dead in town, may have the samebasis, but It Is very cold and tame in com¬parison.
Probably the story Is exaggerated, as Voltairesaid of the report of his own death. QueenMarguerite must have had fine qualities orthe poets of the time would not be so enthusi¬astic about her. I believe there was a warmthand spontaneity about her manner that woaldwin popularity for a hostess of to-day.The furniture of the Louis XIV. pettod ishandsome, but heavier and less graceful thanthe Louis XVI. style. The earlier period is dis¬tinguished by couches and arm chairs of very6olid framework, often with lion's head decora¬tions. The arm chairs are very spacious, be¬cause the wide hoop skirts of the period re¬quired it.
Both for aesthetic and practical reasons thisstyle is most appropriate for stout women, ofwhom there are many in New York. It is mostdisconcerting to watch a fine, solid woman sit¬ting on a slender chair that threatens to smnah

A French No-

blewoman of

Louis XVI. Pe¬

riod. Mile. Len-

ique Says That
Her Surround¬

ings Provided
Much of Her
Charm.

"The Empire style, though stately, is
stiff and does not harmonize with
feminine fascination/'

nnder her. As I said before, furniture shouldmatch the personality.
The Empire style is handsome and stately, butI find that it.does not harmonize with the mostdainty feminine graces. Aftor all, it is identi¬fied with the time of Napoleon's domination,and we know that'he had little appreciation ofwoman's finer qualities.
It iB a pleasure to see furniture that reallyhas style. A collection of expensive furniturenot held together by harmony of style is like acompany of well dressed lunatics.
What horrors I see in the houscB of thewealth^! Luxurious but hideous arm chairs,thick djowny carpets whose colors quarrel witheverytliipg about them; superb radiators, enor¬mous bathrooms decorated with strange fishesand reptiles, wonderful electric chandeliers, andother things too terrible to mention.If a French nobleman of the eighteenth cen¬tury should be suddenly confronted with thesethingfc the delightful oompliments he was ac-cuBtojmed to utter would be frozen on his lips.A harmoniously and agreeably decorated homois better than one filled with the most costlyworks of art. Too many pictures spoil thewalls. A few good family portraits placed Inthoroughly suitable places give personality tothe house.
Some American houses are simply plasteredwith bogus Corots, Bouguereaus, Bonnats, etcetera. They may be horribly ugly.not evenpainted with good paint.but they are signedwkh a name. That is sufficient.I was not curprised to learn that a veryflourishing Industry here is the production ofbogus Corots and other works of .

"Large chairs grew up to accommo¬
date the crinoline, and now they
are very nice for stout women.'*

school. I understand that some of the moatpromising artists of this industrial school wereformerly bootblacks.
When the American law was recently changedno as to permit foreign pictures over twenty3'ears old to come in duty free these Industriousworkers protested. They said: "You will ruina great American industry." But Congress hadprogressed to a point where Buch an argumentwould not hold water, and so the law waschanged. Thus civilization progresses.The law as It stands is sufficiently absurd.The work of a rising European painter of theday muat pay a duty because It would competewith the product of the native artist No goodAmerican artist asks for such protection, be¬cause it would be asking for protection againstthe superior brains of others. The protection isonly for the daubers and forgers.I do not say this in criticism of Americantaste in general. Such things are the outcomeof a conspiracy between little groups of com¬mercial schemers and stupid politicians. Amer¬icans as private oltlsens are the most generouspatrons of art in the world.
Here is an example: Mr. Crane, of Chicago,has furnished funds to Alphonse Mucha, theBohemian artist, to enable him to execute acolossal series of deoorations Illustrating thehistory of Bohemia. They are to be placed In

a public building. So Bohemia Is to have herhistory perpetuated at the expense of a privateChicago citizen. It is remarkable.The lot of a rich man who feels that he hasto buy pictures Is often a sad one. I knew awealthy man who built a great new house andemployed an artist who painted dreadful cherube

Mile. .Andree Lenique, the Parisian
Portrait Painter, Who Chats WittilyAbout House hold Decoration.

and goddesses all over the ceiling of the mainealon.
"I don't see that that makes the house anybetter." candidly remarked a friend with a littlehard common sense.
"But I had to have something painted," saidthe poor rich man.
It is the woman's business to make the homobeautiful, not by buying pictures and statues,but by choosing harmonious and agreeably con¬trasting tints and furniture of good style.After all, it is color that does most towardbeautifying an apartment. An eye for color isa born gift as much as a muaical ear. We allrecognize the special nature of the musical ear,but few realize that the same is true of the colorsense. A pleasingly contrasted color schememakes me thrill with physical joy.For harmonious contrast, the Juxtaposition oftwo or more complementary colors is not a'lthat is necessary. They must also differ .intone and show an opposition of light to dark.A pleasingly contrasted effect will hold Itsown against time for a much longer period thana more general composition, for the same reasonthat a dress of contrasted colors continues, tolook well, where clothing of the same prevail¬ing hue would look shabby and faded.When the dominant color has been chosen, thecolor scheme should be arranged as an imagin¬ary palette, which includes the hangings, furnl-true and rugs. We may work above the generalcolor to brilliance and below it to more neutralhues. A cabinet or even a china vaBe with otherobjects around It may give us the focus of bril¬liant color. The rugs and carpet should supplythe lower tones of color required.Conscience an Untrusty Guide

A.M> if he had not thought he
OMtrht to do them, he would
not have done them, for Paul

did what he thought was right, not
cab' after he became a Christian,
Just Just as much while he was still
a Jew.

Integrity was a marked feature of
the man throughout his entire life,
by which 1 mean that he was per¬
manently possessed of the disposi-
tJvo to do what his conscience re-
Quired of him. We all of us come
pretty near to having the same dis¬
position as he. although that is not
paying much for ourselveB as mightlirst appear.
We should not. for example con-

tyder that, it is giving much credit
to a mail who hardly knows his let¬
ters, to say to him that he has the
disposition to spell as well as he
knows how. We shou'.d not want
to be understood as eulogizing the
architecture of the wild men of
Bprneo.in saying that they show a
disposition to conform their dwell¬
ings to architectural principles to
tuo.extent that they know what those
principles are.

'2<o man ever does anything that
he Considers to be extremely bad.The margin between what we do and
tvhat we think we ought to do, if
tlu're be any margin, is regularly anaArow margin. A broad marginWql'tid be too broad to render the act

, possible, livery man is tethered to".** hts conscience, and he and his con-sclehco never get more than so far

apart We never commit an evil
deed that Is so bad that the violence
done our conscience Is greater than
the pleasure issuing to us from the
de.»d.
The agreement therefore between

one's act and one's conscience.
what we call conscientiousness.
does not therefore signify very
much, for to do at least pretty near¬
ly what we at the moment think it
right to do, is a part of the human
constitution, and has hardly more
meaning than does the balance
which every one maintains between
appetite and eating. If we do not
eat what our sense of taBte is dis¬
gusted with, no more do we do what
our sense of right is digusted with.
So that in claiming for himself

that, even prior to his conversion, he
had always acted conscientiously, St,
Paul was not after all claiming a
great deal for himself, and does not
pretend that he was, does not admit
that he was. He says that in per¬
secuting the Christians he did what
he felt at the time he ought to do,
and yet in one of his letters, written
later, he declares that just because
he persecuted them he was not fit to
be called an Apostle. This throws
rather a lurid light on the much be-
trumpeted virtue of conscientious¬
ness. Paul did what he thought he
ought to do, and yet afterward went
down in dust and ashes for having
done it.
Then conscience is not reliable?

Exactly so; that Is precisely the
point. Conscientiousness is not a
Christian virtue. If it is repliedthat this is a view of thingo that is
upsetting, the only answer I would

make to that is that »f a vehicle isalready wrong side up an upset Isthe best thing that can happen to It.And to deal quite seriously with thematter it is indeed strange thatthere prevails so much tendency totreat conscience as authoritativeand conformity to conscience asrighteousness, especially In view ofthe fact that the conscience of dif¬ferent people render discrepant de¬cisions, and in view still farther ofthe fact that the conscience of the
same person renders different de¬
cisions at different times, as in the
instance of St. Paul Just quoted.Perhaps the habit of so regardingit is a late echo from the lessonthat may have been taught us as
children, that the conscience is thevoice of God In the heart. But avoice that tells a different story todifferent people and a different storyto the same person at different timesand under different conditions is not
a voice whose claims to dlvineness
we could quite consistently allow.In this we are not- disturbing atall the moral foundations of things,but only trying to clear away a littleof the debris that has gathered uponthose foundations. We are makingno denial- of the eternal distinctionbetweejx right and wrong, nor deny¬ing the existenoe In us of a moral
sense answering to that eternal dis¬tinction as the eye answers to thelight of the world, and the ear tothe muBic that is in the world.Our contention Is only against thenotion, which for ode reason oranother has acquired a strange de¬gree of prevalence, that conscience

By Dr. Charles H. ParL4i
has Inhering In It a certain elementof infallibility such that disregardingthe monition of conscience is eo Ipsoa bit of depravity, and conformingto its monition necessarily an actof righteousness, and that the whole
moral, ground has been satisfactorilycovered when a man says of any act
of his that he has done wha^ his con¬
science required of him.
Now In all the common affairs of

life, in all our dealings with every¬day facte.facta of scionce, facts of
business, facts of our profession.
we prosecute all kind6 of careful in¬
vestigation in order to determine
exactly what the facts are; for we
realize that the truth of things is
something entirely Independent of
any view that we may happen to
have of things, and that any view of
them that we may hold Is not credit¬
able, is not intellectually respect¬able. and Is not to be adopted as a
sane rule of action, unless it con¬
forms to reality, and that any care¬lessness in adopting a view regard¬less of sufch conformity or non-con¬
formity convicts us of insincerity or
at any rate of Intellectual childish¬
ness.

If. for example, I had somehow
gotten the impression thai two times
fifteen are thirty-five, and at the im¬
pulse of that Impression carried that
unique system of multiplication into
all my arithmetical calculations andinto all my financial operations, thefact that such was my honest Im¬
pression would not undo the erron-
eousness of my figuring, would notIntellectually acquit me, and would

not exonerate me from the ohargeof what might be called mental Im¬
morality, specially If I were a per¬
son endowed with ordinary powersof mind and furnished with ordinary
opportunities of mental training.

In all such matters we study in
order that we may get at the facts;
we school our powers In order that
we may be more competent to getat the facts. In all the solid busi¬
ness of Ufa we never venture to act
at the impulse and under the guid¬
ance of accidental whim. And al¬
though even in the practloal matters
of secular experience we do have to
take some things for granted, and
cannot altogether exclude the ele¬
ments of venture, yet to the degreethat we are intelligent and sane we
seek always to reduce the element
of venture to a minimum.
Wo understand that in the world

5f physical event.the fall of a stone,the unfolding of a leaf, the rushingof the wind, the swing of a star.
there is nothing which trsfnsplree thathas not its own particular ordinance
applicable to It, that there la not Inthe universe a square Inch that is
not covered by exact authority and
administered by a sorupulous sover¬
eignty, and when the scientist movoaforth exploringiy Into the physicalworld what he tries to do is to findwhat Is the particular ordinance towhich each great or little transac¬tion In nature is amenable.
Now. we are not thinking of the

great world of moral event In that
way. There are Innumerable situa¬tions and wide areas of moral actionthat one would judge that we sup-

pose to be an exempt from any ele¬
ment of obligation as though there
¦were no isuch thing as obligation.Duty therefore ceases to be to us aserious concern. We do not sutdyto know what Is right because not
realizing that there is a right and
wrong in each particular act of oursentirely apart from any opinion thatwe may happen to have of Its rtght-»ess and wrongness.
Supposing, therefore, as we seemto, that there Is no eternal and divine"Ought" attaching to each act that

comes before us to be done or not tobe done, and that the righteousnessof an act consists principally in ourSupposing It to be righteous, societyfalls into a condition of what mightbe called moral anarchy, ethical Ni¬hilism, producing very much tho
same condition among men as wouldbe produced in the world of literatureIf every man concocted his ownalphabet and manufactured his owndictionary; very much tbe same con¬dition as would be induced on thestreet if every banker and brokerinvented his own multiplicationtbble.
That is the objeot that God had Ingiving to the world the law of MoaeBand in giving to men subsequentlythe very much oloser and severerlaw of Jesus Christ, that men mightunderstand that righteousness, is nota thing that can be improvised, thatany aot is right not because a manthinks it Is right or supposes or Im-aglnea it Is right, but because It ISright, because It conforms to theeverlasting reality of things andsquares with the Instincts of theeternal and divine mind.

The failure to proceed on thatprinciple Is .what, creates all themoral discords in society, discordsthat we are so sensible of at thepresent time; and tTie InharmoniousJangling of it is like what we shouldhave In a chorus choir made up of amillion voices, every voice singinghiB own tune and pitched In his ownkey. Choruses are not conducted la(hat way; each singer does not es-temporize his own tune or pitch. Hesings the tune that is given him tosing, and sings it to the keynote thatis sounded into him before the sing¬ing begins.
There is only one system of mathe¬matics the world over, but there arenearly as many systems of ethics asthere are individuals, because in mat¬ters pertaining to conduct each manhad rather settle the matter of dutyhimself than to have duty deter¬mined for him by any outside author¬ity. He had rather do as he likesthan submit himself to any objectiV9requirements, human or divine,throwing a moral complexion overthe situation, however, by calling hisdecision an ethical decision, and con¬formity to the decision an act of con¬scientiousness.a mode of perform¬

ance which, if practised on any other
field, scientific or professional, would
entail upon the performer the repu¬tation of intellectual prig or imbecila.While, therefore, in all questionsof right and wrong we have to act
according to the dictate? of con-
able, and one largo pari of our moral
and religious obligation Is to go on
improving it and thus bring It into
closer and closer accord w'ith th#
mind of God.


